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Commentary on the History of the Future
OIE e dd™
Kenkichi SATO™

T —RAEEE N PR GIA Kofuza

The author has proposed the new concept of “the history of the future” (History of future, or Future history) after
discussions on “the history of technology”. The latter is mainly to examine the background & society in the technology
developed in the past. And, that is to be viewing “the future states through the past experience”. The former is stronger
meaning than the latter in the point of view to examine the difference between the present & future situations, and also
focuses into the history of the activities done to solve the problems in the present state in meaning as “challenge” for the
future. The author has discussed on the difference between the two histories in the case of Isambard Kingdom Brunel
in the Victorian civil engineer.
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Fig.l  An example for an approach to make the classical legacy in the field of ‘sho-do’, the traditional
Japanese writing work.
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FlE LTEITAHRIIAMOESL LTHY, HxDANEOEE FIZBITAEEZZN, (& ToRERENE
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fEICBNTHEL DA ) "= a v EERH L

22 TLRILOBIFEREE

MBI DA e ) _—2 2 VOEY FOFE LT, A P L/X—= R 7 H L7310 (1806-1859,
X 3) & EF5DZ EnTEn 9 g, et - KRS - mliat) 2 B e LT, BIAfHgkE (B 2140mm)
WTFxLovL, A/ _X=2arZEVH L. ZO/RRIE, T4 VDR T 4 —T 0 OFESMECI AT
TIELE-72 (F—=T8g) 2, 53 EDEVWVEIETA L5 x OFEFZRFIOEMICE Y, 2 < OREERRNS
IHERAREEANE LTOFMEZZ T TV, ZLT, TR ONTIE, R b8Ir e Z A~ HA BT
ToT N2l EWOHERERSD. L, F—T4r~D [FZ— ?4/&A%#&_#%%t#%ﬂzf<h
72 IR LB RIBOEEETH S L2 b.
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Fig.2  Information & its transfer at coordinates A and B at time t, and tp.

Fig.3 Isambard Kingdom Brunel (1806- 1859) standlng at the front of big drag chains for ss Great Eastern.
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Fig.3  The character “1.”, which means “manufacturing”, also symbolizes “challenges”. .
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